	Nicholas Hadgraft Scholarship
Application Form 2026 
	

	
Please send the completed and signed application form, to:

Tatevik Davtyan
E-mail: tatevik.davtyan@cxdinternational.com 

Please email your application to arrive no later than midnight on Sunday 5th April 2026. The successful applicant will be notified by end of April 2026.
Please note that the main criteria will be for applicants with bookbinding or book conservation skills. This includes both students and practicing conservators. Priority will be given to applicants with no other form of funding.
It is important to include photographs of your work and, if you would like to include references, please feel welcome to do so.
The scholarship will be an award of £1500 towards the cost of attending the Montefiascone Book Conservation Summer School held each year in the medieval hill town of Montefiascone.

Located between Rome and Siena and situated next to lake Bolsena and close to the beautiful Etruscan City of Orvieto.

There are four separate courses given by different tutors and the scholarship can be used towards the cost of attending one or all four weeks.
	



	Applicant Details (please type or PRINT clearly)

	[image: ]Title: Ms/ Mrs/ Mr

Name: 

Address: 

Email: 

Telephone
· Day: 
· Evening: 
· Mobile: 









· What is your relevant experience?


· What is your occupation?


· How did you hear about the Nicholas Hadgraft Scholarship Trust?


· Describe how you hope to benefit from the scholarship
(Please continue a separate sheet of paper if necessary)






























	Scholarship Details

	· Please underline which course or courses you wish to attend

Week 1: 6th July - 10th July
Recreating the colours on the Medieval palette: Western, Hebrew and Islamic.
Instructor: Cheryl Porter

Week 2: 13th July - 17th July
Safevid bindings.
Instructors: Fatos Aslanoglu and Marina Pelissari
Lecturer: Alison Ohta

Week 3: 20th July - 24th July
Hiding in Plain Sight: Italian long-stitch bindings with secondary covers.
Instructors: Maria Fredericks and Anne Hillman
Guest lecturer: Renae Satterley

Week 4: 27th July - 31st July
A 14th century Irish Manuscript
Instructors: John Gillis and Elodie Leveque

		

	Qualifications

	(List all relevant qualifications gained)


















		Career history (including students)

	Current Employment (or College)

· Name and address of employer (or College).






· When did you (either):
Start working for your present employer or start your course?




· Describe your work or course subject.







	Previous Employment (or college)

· Name and address of employer (or college):




· How long were you employed (or training):




· Describe your work or course subject:




		· Have you tried to obtain funds from elsewhere and if so from whom and did they grant you any funds?



· Have you attended the Montefiascone Book Conservation Summer School before? Yes/No



· If Yes – when? 







	Please tell us how you heard about the scholarship:

	 Magazine			Y/N  Please specify    
 Emailer from CXD		Y/N
 Colleague/Friend		Y/N
 Course Tutor			Y/N
 Consdistlist			Y/N
 Other				Y/N  Please specify    




	Should I be awarded the Nicholas Hadgraft Scholarship, I agree to:

	Co-operate with any Conservation By Design press publicity about my award with a view to encouraging others to apply for scholarships. This may include the use of relevant photographs which may be published.


 Signature: 	Date: 




Conservation By Design Limited is committed to respecting the personal data you supply to us. The information we collect will be relevant to the purposes for which it is to be used, and we will do our utmost to ensure that such data will be accurate, complete and kept up to date. Whenever personal data is obtained from you, you will have access to information as to how that data will be used.


















Pages 6 - 11   BACKGROUND DETAIL ONLY
Please do not return with your application.
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Conservation By Design Limited
“Nicholas Hadgraft Scholarship 2026”

In 2005 Stuart Welch the owner of Conservation By Design Limited in remembrance of his dear friend Dr Nicholas Hadgraft, who died on July the 4th 2004, decided to offer the annual Conservation By Design ‘Nicholas Hadgraft Scholarship’
 
The scholarship is an award of £1500 towards the cost of attending the Montefiascone Book Conservation Summer School founded by Cheryl Porter. Held each year in the medieval hill town of Montefiascone that is located between Rome and Siena. Montefiascone is situated next to Lake Bolsena and close to the beautiful Etruscan City of Orvieto.
There are four separate courses of one-week duration given by different tutors and the scholarship can be used towards the cost of attending one or all four weeks.
Nicholas was a regular tutor at Montefiascone from its beginnings and took great pleasure imparting his knowledge and sharing his love of books and bookbinding with like-minded individuals.
The courses coincide with the towns wine festival that offers a wonderful atmosphere for social interaction alongside study and gaining new skills. It is hoped that this scholarship will be a fitting tribute and allow the worthy recipient to share what Nicolas enjoyed so much about Montefiascone.


THE MONTEFIASCONE PROJECT: COURSES 2026

Montefiascone is a small medieval walled city about 100k (80 miles) north of Rome, on Lake Bolsena. Since 1988 conservators and others interested in books and their history have come together to work, to learn and to enjoy this special place. 

[image: ]
The summer 2026 programme is as follows:  

Week 1: 6th July - 10th July
Recreating the colours on the Medieval palette: Western, Hebrew and Islamic.
Instructor: Cheryl Porter

This course will study the colours (made from rocks, minerals, metals, insects and plants) that were processed to produce the paints used by artists throughout the medieval era. The focus will be on manuscript art – Islamic, Hebrew and European. Participants will re-create the colours using original recipes. Illustrated lectures will address history, geography, chemistry, iconography and conservation issues. Practical making and painting sessions will follow these lectures. No previous experience is necessary.


Week 2: 13th July - 17th July
Safevid bindings.
Instructors: Fatos Aslanoglu and Marina Pelissari
Lecturer: Alison Ohta

The Safavid dynasty ruled Iran, parts of the Caucasus and Central Asia from 1501 to 1722. During this period, the arts of the book flourished, with exceptionally fine manuscripts produced in royal workshops, where calligraphers, painters, illuminators and bookbinders worked in close collaboration. See for example, the Shahnama (Book of Kings) considered one of the most lavish manuscripts ever produced, which was commissioned by Shah Isma’il I (1501-1524) in Tabriz and is now scattered in collections throughout the world. Or Haft Awrang of the poet Jami produced for the Safavid prince Ibrahim Mirza between 1556-1565 and now in the Freer Gallery, Washington. These magnificent manuscripts were accompanied by equally fine bindings. Safavid binders drew extensively on Timurid and Turcoman binding traditions of the previous century, which were now refined, producing bindings distinguished by them by meticulously planned structural systems with richly gilded ornamented covers and elaborate doublures often including delicate filigree leather work into the design.

The course will begin with an illustrated lecture introducing the historical and cultural background of Safavid book production, followed by close examination of binding components using selected examples from library and museum collections.

The class will involve the construction of a Safavid-style binding model, guiding participants through textblock preparation, sewing, endband sewing, board attachment and leather covering. Participants will also work on cover decoration using prepared tools, applying filigree techniques to better understand Safavid surface ornamentation.

This course aims to develop understanding through hands-on reconstruction and learning by making.


Week 3: 20th July - 24th July
Hiding in Plain Sight: Italian long-stitch bindings with secondary covers.
Instructors: Maria Fredericks and Anne Hillman
Guest lecturer: Renae Satterley

During the early modern period in Italy, many printed books were bound using simple long-stitch structures, which could be completed quickly using basic techniques and tools. These books were sewn directly through wrappers of paper or parchment and can usually be identified by the characteristic ‘long-stitch sets’ on the exterior of the spine. However, from the late 15th century onwards, long-stitch bindings and their exposed sewing threads could be additionally covered with woodblock prints, paste-papers, parchment, cartonnage, tawed skin or tanned leather for a more decorative or durable finished binding. Through lectures and demonstrations, this course will trace the evolution of long-stitch sewing patterns and secondary coverings in Italy during the hand-press period and examine ways in which the primary wrapper could be embellished, reinforced, or even disguised. Four or more historically based models will be completed using a range of covering types and sewing patterns; modern adaptations of this useful non-adhesive structure for use in conservation bindings will also be explored. Historical examples of long-stitch bindings in the Barbarigo Seminary Library will be available for first-hand examination and inspiration.


Week 4: 27th July - 31st July
A 14th century Irish Manuscript
Instructors: John Gillis and Elodie Leveque

The Red Book of Ossory is a 14th century manuscript produced in Co Kilkenny, Ireland and the property of Richard de Ledrede, controversial Bishop of Ossory from 1317 to his death in 1361. The Red Book consists of 79 pages of parchment and is written in Latin and Old French. Among its wide-ranging contents is a treatise for Aqua vitae, the ‘water of life’ or uisce beatha, today known as Irish whiskey.

The book is a large format measuring 304 x 223 x 39 mm. The manuscript contains seven quires sewn on four split alum-tawed sewing supports which are laced into quarter-sawn oak binding boards, held in place with hardwood pegs. There is evidence of primary endbands sewn on rolled alum tawed cores (now lost) being also laced into the extant boards. The boards are covered in a stitched chemise of chamois or whittawed sheepskin leather with the flesh side facing out and dyed a crimson red. Historically, this method was often employed over a more traditional leather covering but in the case of the Red Book of Ossory, it is the sole surviving covering material. The lacing pattern for the sewing supports differs between the front and back boards, the back board being a later replacement, presumably attached at the same time the first covering leather was removed. The front board has a tunnelled entry with a channel on the outside face, in a typical Romanesque manner. The backboard is not tunnelled, rather the straps are set in channels and pegged on the inside, usual for Insular structures from the late 13th century. Both boards suggest a conservative approach to binding and repair given the date of the manuscript.

It is proposed to make a scaled down version of the binding. This will be an interesting exercise as the finished model will display two different board attachment traditions and the stitched-on chamise cover will be untypical, with the stained fleshside as the outer surface. The nature of the cover also allows for its removal by exposing the sewing structure and lacing system beneath.


BIOGRAPHIES: 

Cheryl Porter is Director of the Montefiascone Project. She trained as a book conservator in London and has worked as a conservator, collections manager and consultant for libraries and museums in Europe, Australia, USA and Egypt. She was deputy Director of the Dar al-Kutub (National Library) and Thesaurus Islamicus Foundation Manuscript Project in Egypt from 2008-2011. She has published widely and is a Professional Associate in the American Institute for Conservation.

She is currently commissioned by Yale University Press to write a book on the colours used to paint in manuscripts.

Fatos Aslanoglu is a Book and Paper Conservator specialising in Islamic manuscript material. She currently works at the British Library as Gulf History & Arabic Science Conservator, focusing on the care and treatment of rare manuscripts and historical collections. With over a decade of experience in book and paper conservation, her professional practice focuses primarily on Islamic manuscripts and significant archival collections.

She completed her academic training in Traditional Turkish Arts (Illumination–Miniature) in Istanbul, Turkey and undertook advanced studies in the same field. As part of her education, she also completed conservation modules, integrating conservation approaches into her artistic practice.

Fatos has previously worked as a project conservator at University College London Special Collections and earlier in her career at the Süleymaniye Library, contributing to the conservation of numerous Islamic manuscripts. This experience further strengthened her expertise in manuscript conservation and her commitment to the preservation of cultural heritage.

Marina Pelissari is a Book and Paper Conservator at Cambridge University Library and Archives, where she works with rare books, manuscripts, and archival collections. With a particular focus in the conservation of medieval manuscripts, Marina has developed significant expertise in preserving these historical texts and bindings. Her work combines hands-on conservation with research, ensuring the long-term preservation of cultural heritage.

Before moving to the UK, Marina gained extensive experience in private conservation studios in Brazil and Italy, where she honed her skills in the care and conservation of books and archival materials across a wide range of periods and conditions.

Marina holds an MA in Conservation from Camberwell College of Arts, University of the Arts London (2019). Her research interests include early binding structures, the mechanical principles behind historical bindings, medieval binding materials, and parchment—both its manufacture and its conservation.

Dr Alison Ohta is currently Director of the Royal Asiatic Society of Great Britain and Ireland. She completed her thesis at SOAS (London University) on Mamluk bindings and has published and lectured extensively on the subject. She is currently working on editing the catalogue of Mamluk manuscripts in the National Library of Egypt.

Maria Fredericks is the Sherman Fairchild Head of Conservation at the Morgan Library & Museum, where she began work in 2005 as the Drue Heinz Book Conservator. She is a Visiting Lecturer in Library & Archives Conservation at the New York University Conservation Center, and a conservation consultant to the Acton Library at NYU’s Villa La Pietra in Florence. She was Head of Conservation at Columbia University Libraries 1998-2005; Principal Book Conservator at the Huntington Library 1993-98; Associate Library Conservator at the Winterthur Library 1990-93, where she established the first library conservation program, and Book Conservator at the Library of Congress 1987-90. She is a past co-director of the Paper and Book Intensive and is on the board of the Center for Book Arts in New York. She has been a regular attendee and occasional instructor at Montefiascone for over 20 years.

Anne Hillam is a book conservator in private practice providing conservation services for institutions and individuals in New York City and Western Massachusetts. She was Head of Conservation at the New York Academy of Medicine’s Gladys Brooks Book & Paper Conservation Laboratory, 2007 – 12. Anne is the Guest Lecturer for Book Conservation at the Garman Art Conservation Department at SUNY Buffalo State University, a member of the Library and Archive Conservation Education (LACE) Consortium. Anne also regularly teaches at the American Academy of Bookbinding in Telluride, CO. She has a strong interest in historic book structures, particularly parchment bindings and teaches these structures both nationally and internationally.

Dr Renae Satterley is Head of the Library at The Honourable Society of the Middle Temple, one of the four Inns of Court in London. She has been studying early modern books and libraries from 2006, with a particular focus on the founding collection at Middle Temple, the private library of Robert Ashley (1565-1641). She completed her PhD at Queen Mary University of London in 2024 and has previously worked at Cambridge University Library, Concordia University, and McGill University in Montreal. She has been cataloguing and organising the books in the Seminary library for the past sixteen years.

Maria Fredericks is the Sherman Fairchild Head of Conservation at the Morgan Library & Museum, where she began work in 2005 as the Drue Heinz Book Conservator. She is a Visiting Lecturer in Library & Archives Conservation at the New York University Conservation Center, and a conservation consultant to the Acton Library at NYU’s Villa La Pietra in Florence. She was Head of Conservation at Columbia University Libraries 1998-2005; Principal Book Conservator at the Huntington Library 1993-98; Associate Library Conservator at the Winterthur Library 1990-93, where she established the first library conservation program, and Book Conservator at the Library of Congress 1987-90. She is a past co-director of the Paper and Book Intensive and is on the board of the Center for Book Arts in New York. She has been a regular attendee and occasional instructor at Montefiascone for over 20 years.

Anne Hillam is a book conservator in private practice providing conservation services for institutions and individuals in New York City and Western Massachusetts. She was Head of Conservation at the New York Academy of Medicine’s Gladys Brooks Book & Paper Conservation Laboratory, 2007 – 12. Anne is the Guest Lecturer for Book Conservation at the Garman Art Conservation Department at SUNY Buffalo State University, a member of the Library and Archive Conservation Education (LACE) Consortium. Anne also regularly teaches at the American Academy of Bookbinding in Telluride, CO. She has a strong interest in historic book structures, particularly parchment bindings and teaches these structures both nationally and internationally.

Dr Renae Satterley is Head of the Library at The Honourable Society of the Middle Temple, one of the four Inns of Court in London. She has been studying early modern books and libraries from 2006, with a particular focus on the founding collection at Middle Temple, the private library of Robert Ashley (1565-1641). She completed her PhD at Queen Mary University of London in 2024 and has previously worked at Cambridge University Library, Concordia University, and McGill University in Montreal. She has been cataloguing and organising the books in the Seminary library for the past sixteen years.

Dr. John Gillis is Chief Manuscript Conservator and Project Manager at Trinity College Dublin Conservation Department. In 1988 he established and worked as Head of Conservation in the Delmas Conservation Bindery at Archbishop Marsh’s Library, Dublin. John has taught book conservation techniques and theory in Italy for over twenty-five years. He lectures both at home and abroad and has been published in several journals and books. His major achievement to date has been the conservation of the Faddan More Psalter, a medieval manuscript retrieved from a bog in 2006, and conserved at the National Museum of Ireland Conservation Department over a four-and-a-half-year period, for which he won the Heritage Council of Ireland Conservation Award in 2010. In 2021 he published a monograph on the Psalter detailing the art history, conservation, codicology, palaeography and materiality of the manuscript.
John has twice been a resident scholar in the Getty Research Institute in Los Angles and has lectured widely in the United States while carrying out his research.

Dr Élodie Lévêque completed a PhD in Medieval History in 2020 at Université Paris Nanterre (Paris X) and holds a Master’s degree in Book Conservation from the Sorbonne (2010). Her research focuses on Carolingian and medieval bookbindings from France. She is currently Associate Professor of Book and Paper Conservation at Sorbonne University and a member of the Institut de Recherche et d’Histoire des Textes (IRHT, CNRS). She is the Principal Investigator of an ANR-funded project on 3D imaging of medieval bindings and was previously a postdoctoral researcher on the ERC-funded Beasts to Craft project. Before her current appointment, she worked as a Senior Conservator at the National Library of Ireland and at Trinity College Dublin, and as a Research Engineer at the Institut de Recherche et d’Histoire des Textes (IRHT/CNRS) in Paris. She was previously a Manuscript Conservator at Montpellier University Library. From 2010 to 2016, she worked at the National Library of Ireland as a Project Conservator and Heritage Council Fellow, where she conserved the Library’s manuscript collections, including the Gaelic and Ormond Deeds collections. She was also a Gladys Brooks Book and Paper Fellow at the New York Academy of Medicine (2010), and completed postgraduate internships at the Morgan Library & Museum and the San Francisco Museum of Modern Art (2009–2010).
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COSTS: £665 (UK pounds) per week (or euro equivalent) for all tuition (which is in English).

SCHOLARSHIP: The Nicholas Hadgraft Montefiascone Scholarship is awarded each year by Conservation-by-Design. The successful applicant will be offered £1500 (UKP) towards tuition and accommodation for the Montefiascone course(s).

For further information and to read about our previous winners and their experiences, please visit our scholarship page on the Conservation By Design website at the following link:
www.cxdinternational.com/scholarships

For further information and to enroll;
Contact: Tatevik Davtyan
E-mail: tatevik.davtyan@cxdinternational.com
Or consult the website: www.monteproject.com
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Windy day by Lago Bolsena
By Stuart Welch
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